Why Should I Spend Precious Class Time Covering What Is Essentially a Children’s Medium?
1. Because it is not just a children’s medium. All of the important artists in the medium had aspirations beyond simply creating Saturday morning fodder. Looney Tunes director/animator Chuck Jones has often been quoted as saying, “"We weren't making them for kids, or for adults. We were making them for ourselves." During the time he was making his best films, Walt Disney was the darling of Hollywood and film intelligentsia; Soviet film genius, Sergei Eisenstein, for example, publicly acknowledged Disney’s genius. During the thirties, forties, and fifties, animated films were high-budget productions shown as part of matinee shows and as “opening acts” to the main feature. Savvy filmmakers aimed to create films that appealed to both the young and old in the audience. It wasn’t until low budget, poorly produced animation, punctuated with cereal and toy commercials, began appearing on television that cartoons lost their right to be viewed critically.
2. Because animation is an important medium commercially as well. Animation is a huge industry, garnering revenues beyond the films themselves and extending to merchandise, high-end collectors’ items, and theme parks. Nine of the top fifty highest grossing films of all time are animated features, and I would challenge anyone to find a store anywhere that isn’t selling at least a few items that are graced with the visage of a character created during animation’s Golden Age. If we view cultural literacy as part of our aim as film instructors, it is arrogant and foolhardy to ignore a medium of such commercial significance.
3. Because our students, despite having been immersed in cartoons all of their lives, are woefully ill-equipped to critique and analyze the great from the mediocre and bad. It is safe to speculate that most Americans over thirty today probably saw their first animated film when they were five or younger. If this is true, this means most of today’s college students were made to feel joy, fear, excitement, or longing by animated images before they lacked adequate language to describe what they were seeing or feeling. Even now, most people feel like cartoons are somehow beneath critical analysis, despite the current popularity of shows like Family Guy and The Simpsons in prime time, shows that deal satirically with issues of modern living that the majority of live action shows refuse to touch. The Walt Disney Company itself frustrates efforts for greater critical comprehension by continually broadcasting that its films and characters are steeped in “magic” and by putting forth the idea that they somehow possess the ability to tap into consumers’ innermost dreams. 
4. Because watching classic animated films can provide today’s audiences invaluable opportunities to increase their cultural literacy and knowledge of mid-Twentieth Century history. This is true of watching older films in general, of course, but it is even truer of classic animation. Casual viewing of Looney Tunes, for example, can provide peeks into forties slang, Great Depression politics, WWII era rationing, folklore, past fads, dated notions of nonwhite and non-American cultures, and classical music.
5. Because critiquing and evaluating animation can reinforce lessons covered all throughout an introductory film course. Studying animation can serve as a great introduction to issues of film art like mise-en-scene and sound. Though techniques like lighting, camera movement, and the body language of acting are simulated in animation, animated film makers ultimately follow the same principles as live action film artists, and looking closely at animated images is a wonderful warm-up to analyzing film in general.
